LIDDY SCHEFFKNECHT
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untitled (rue de 4 septembre / rue de hanovre), 2006, décollage, lambda print on aluminium, 60 x 90 cm
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untitled (Laaer StralBe), 2007, décollage, lambda print on aluminium, 60 x 90 cm
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untitled (Pont Neuf), 2006, décollage, lambda print on aluminium, 60 x 90 cm
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untitled (Santa Maria della Grazie), 2007, décollage, lambda print on aluminium, 60 x 90 cm






Exhibition view, FINE LINE, Georg Kargl Fine Arts 2010



1/250, 2006, videoprojection on photography
video 877", c-print 100 x 125 cm, videoprojector, computer

This work shows two computer-animated shadows projected

| f onto the photograph of two people. The animation and the

— |~ photography are so precisely synchronized that they can barely
be perceived as seperate entities, and are therefore seen as a
single unity of shadow and person. The work probes the borders
between photography and video and contrasts the brief exposure
time (1/250) against the long duration of the video.



1/250, exhibition view, ENSBA Paris, 2006







6.36 min, lambda print, video, projector, computer, 2010







6 min 38 sec, videoprojection on photography, 2009
computer, c-print 90 x 120 cm, video 6° 38







whiteout, 2008, video, 1°18""

The video shows a ski race without skier. The camera seems to follow a
void; what remains is the speed, the mountain and the movement of the

camera.



Exhibition view, Biennale of Young Artists of Europe and the Mediterranean / Skopje, 2009



outshine, 2001, video, 1°49""

A game of soccer was reduced to the shadows of the players. All that
remains is the camera pan and a mere reference to the
persons.



outshine, Exhibition view, ENSBA Paris, 2006



Schottische Furche, intervention, Fluc / Vienna, 2010



winners, 2008, Video, 37"

The video winners consists of hundreds of photos showing
jubilant winners. So mounted the video evokes a fluid movement of
hands, happy about their success moving up- and downwards.



Untitled (medals), 2008, paper, ribbon

Two-dimensional paper objects which can be fold into
three-dimensional medallike objects.



Untitled (summits), 2008, nitroprint, @ 29,7 x 42 cm

Untitled (summits) is a series of summits of legendary mountains.



The series Untitled (roofs) shows the tops of the tallest buildings.



Untitled (Citic Plaza), 2008, nitroprint on glass, 29,7 x 42 cm



Untitled (International Commerce Center), 2008, nitroprint on glass, 29,7 x 42 cm



Untitled (Petronas Tower), 2008, nitroprint on glass, 29,7 x 42 cm



Bubblegums, 2009, acrylic on glass, dimensions variable



The instant of blowing a Gum Bubble has been captured in glass and
thus became an enduring moment.



from the series: Untitled (Soap Bubble), 2010, fineliner on paper, 42 x 29,7 cm



from the series: Untitled (Soap Bubble), 2010, fineliner on paper, 42 x 29,7 cm



Pop Up, 2009, cardboard, tape, 94 x 275 x 200 cm
in collaboration with Armin B. Wagner

The sculpture can be opened and closed like a book. Using the technique of Pop
Ups a mobile workstation consisting of a desk, a chair and a laptop appears and

disappears.
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Untitled, 2010, glass, 23 x 11 cm



Electronic objects for inside use have been installed and made operable in

the forest.
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loom, intervention, 2007



glance, intervention, 2007



ff, intervention, 2007

whi



glance, intervention, 2008



untitled, installation, Heinestralle Vienna, 2006
in collaboration with Oliver Kargl

view outside the room

A distorted image is projected onto a projection screen. An
optical lens that is mounted outside the room straightens
the image and makes the room itself appear distorted. Two
“false” levels of reality are united to create an ostensible
“right”.







Raumfahrt, 2001, video installation 317"
projection surface 300 x 400 cm

Light probes space.

Fluidly, the projected light influences the objects, the
objects determine the form of the light. Soft-hard. Round-
squared. Structured-flat. The light reveals, veils at the
same time.

A space full of objects appears empty, is newly
constructed. A rhythm emerges from the alternating sur-
face qualities. The movement of exploration is even. Light
flows through the space.
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Ursula Badrutt Schoch: Liddy Scheffknecht — Take Aways, Kunstbulletin, November 2008

Liddy Scheffknecht — Take

Aways

St.Gallen — Schatten rennen tber Fussball-
griin. Mit den eliminierten Menschen sind

auch die Mannschaften verschwunden, keine
Schiedsrichter, kein Landerspiel, keine Sieger
und keine Verlierer. Das kulturgeschichtlich be-
setzte Motiv des Schattens, das den Menschen
als Menschen von dieser Welt auszeichnet,

greift die Osterreicherin in «Outshine», einer
Videoarbeit von 2001 auf, um letztlich auf das
Unmenschliche der heutigen Leistungs- und
Siegergesellschaft zu verweisen. Beim Hahnen-
kammrennen in ¢Whiteout» fehlen die Skifah-
rer und flr «Winners:, beide 2008, |asst sie in
Bruchteilen von Sekunden die Geste der Sieger
auf dem Podest zur endlosen Kette mit aus-
tauschbaren Gliedern werden. Der individuelle
Sieg tritt hinter der Frage nach Wesentlichem
zuriick. Was bleibt, wenn nichts mehr da ist?
Die in Wien lebende Liddy Scheffknecht (*1980)
erforscht das Sichtbarmachen durch Abwesen-
heit. Das sind Forschungen an der Bildung von
Mythen. Dazu dienen ihr auch die «Scaffoldings,
eine fotografische Serie, die seit 2006 entsteht.
Eingeriistete Bauten werden auf das Baugeriist
reduziert. Zuriick bleibt eine an konstruktivis-
tische Gebilde oder zweckfreie Installationen
erinnernde Struktur, die auf das verschwundene
Gebdude verweist und am Ewigkeits- und Mo-
numentcharakter prominenter und alltaglicher
Architektur wackelt. Installationsfotografien aus
dem Wienerwald, den Scheffknecht elektrifiziert
und mit Uberwachungskameras. Scheinwerfern,
Ventilator ausstattet, zeigt die Absurditiaten der
Welt, in der das Sicherheits- und Kontrollbe-
dirfnis immer weiter in menschenleere Orte, in
die Diisternis der Wildnis vorriickt. Take Aways»
in der Galerie Wilma Lock ist Liddy Scheff-
knechts erste Einzelausstellung in der Schweiz.
Das noch junge Werk macht neugierig auf weite-
re Arbeiten der Vorarlberger Kiinstlerin. UBS
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Liddy Scheffknecht - Untitled (Pont Neuf),
20086, Décollage auf Aluminium, 60 x 90 cm

- Galerie Wilma Lock, 5t.Gallen, bis 15.11.
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